














Figure 27 (opposite): This is the shape
of the wedges that | used to brace the
diagonal wood pieces and support the
insert.

Figure 28 (above): The left side of the
image is the top of the model. The
wedge there is to hold the top in place
while the adhesive dried on the bottom
wedges.

Figure 29 (right): This is a side view of
the final wood model. Plenty of light
can get through wherever it needs to
be. This image also demonstrates how
the wedges hold the insert in place and
the back panel to the remainder of the
project.






The last part of the project
was devoted to drawing and
taking pictures of the models.
I drew a series of sections of
my wood model, and an
isometric view of part of it.

Figure 30 (opposite, top): This image is my
final wood model, when a spotlight is put on
it from above, and with a black background.
Figure 31 (opposite, second from top): This
image is a section of my wood prototype
model originally drawn at 1:2 scale.

Figure 32 (opposite, third from top): This is
an isometric drawing of my wood prototype
originally drawn at 1:2 scale.

Figure 33 (opposite, bottom): This is a
section of my wood prototype when looking
from above, originally drawn at 1:2 scale.
Figure 34 (near left): This is a series of
sections of my final wood model.The image
is sideways to allow more detail. The left of
the drawing is the view from the right side of
the model. Each successive drawing is a
cross-sectional view six inches to the left of
the previous drawing. This drawign was
originally drawn at 1:1 scale.



“We have a fairly clear sense of how we per-
ceive solids. Solids are the material part, the
“stuff” of the environment. They are the parts
we bump into. They are the things that radar
bounces off. But what about the other part,
the empty space? How do we perceive that?
This is not an easy question to answer be-
cause empty space generates no sensation.

It,S em pty ”——from Douglas Cooper’s Rrawing and Perceiving

This quote from Douglas Cooper represents how I feel about my
project. My model is not only made of what is solid, like the frame,
insert, three-dimensional shapes, and back panel. It is more than
just that. Part of my project was to exhibit planes through the
thinness of the wood. So much empty
space is present in my model that it is
impossible to just look at the solid
space. Even the three-dimensional
shapes, which are made of wood, are
completely open in the center. The
movement ofmy tool is represented

not through a solid, but through the
empty space that I created with the slits.







